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influenced the medieval playwright as well as the
spectator. In a Nativity play the shepherds were not
remote outlandish folk, but closely identified in the
author's mind with himself and his friends. What more
natural therefore, than that they should use the speech
that he heard about him ? Before the appearance of the
ar.jre! the shepherds had no thought in their heads but
their even-day concerns : so the playwright made them
talk of the crops or the weather, grumble about the taxes
jr.d jest among themselves exactly as his own compatriots
did. Thus, quite early in dramatic history, comic relief
and realistic observation of contemporary life find their
beginning.

The religious element was still predominant, but the
Church found much to deplore in the slowly developing
drama. Clergy ceased to write plays or to take part in
them. The result was not to check the growth of the
drama but to throw it into other hands. The town
guilds took over the representation of the plays and carried
on the custom until the i6th century.

Miracle and Mystery plays, the two outstanding forms
of medieval drama* reached maturity in the i4th century.
Works written in France by Jean Bodel and Rutebeuf
date from a hundred years before, but it was only after
the decree of the Council of Vienne in 1311, which
established Corpus Christi day, as a great festival of the
Church, that mystery plays multiplied and attained
such popularity that records of performances can be
traced in more than 125 towns and villages in this country.

Previous dramas had necessarily been limited in scope
and subject. But there was no particular Biblical story
associated with the Thursday after Trinity Sunday.
Consequently, plays, hitherto disconnected, became
blended together into more or less formal cycles and
revealed to an eager crowd the whole history of the
world from the creation of Adam to the resurrection
of Christ*